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A Travelogue Mapping the 
Architectural Trajectories of 
Ottoman and Orthodox Heritage

Dalibor Pran&evi" and 
Barbara Vujanovi" 116

Ivan Me!trovi"’s Reflections from 
His Travels to the Middle East

Section 2
THOMAS GRAHAM JACKSON 
AND THE EASTERN ADRIATIC

Mateo Bratani" 146

Travellers, Historians, and 
Antiquaries: How Thomas  
Graham Jackson Wrote History in 
Dalmatia , the Quarnero and Istria 

Krasanka Majer Juri! i"  
and Petar Puhmajer 166

Thomas Graham Jackson 
and the Island of Rab

Ana Torlak 190

Thomas Graham Jackson  
and Salona

Sanja 'aja Vrbica 214

The Portrait of Dubrovnik by 
Thomas Graham Jackson

Mateja Jerman 240

The Church Treasuries of  
Dalmatia and the Bay of Kotor 
Through the Eyes of Thomas  
Graham Jackson

LIST OF ILLUSTRATIONS 280

LIST OF CONTRIBUTORS 288

Contents



Travel Stories

8

.

Figure 0.1. 
Thomas Graham Jackson,  

Map of Dalmatia, Istria and 

Croatia. From: Dalmatia, 

the Quarnero and Istria with 

Cettigne in Montenegro and 

the Island of Grado, Oxford 

1887, beginning of vol. 1.
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Travel Stories is the fourth collection of selected papers from a series of annual 
academic conferences held at the Institute of Art History – Cvito Fiskovi" 
Centre in Split, which began in 2014. A great deal has happened during the 
ten years since the first conference, which was dedicated to the 250th an-
niversary of the publication of Robert Adam’s famous book on Diocletian’s 
Palace, Ruins of the Palace of the Emperor Diocletian at Spalatro in Dalmatia 
(London, 1764). The proceedings from this conference were published in 
2017. Both the conference and the volume were the outcomes of a project 
by the Institute of Art History, funded by the Croatian Science Foundation, 
under the title “Dalmatia – a Destination of the European Grand Tour in the 
Eighteenth and Nineteenth Century” (2014–17).1 This project gave rise to a 
series of annual scholarly and professional events focused on Dalmatia and 
travel writing, held under the common title “Discovering Dalmatia.” These 
academic gatherings have continued beyond the official conclusion of the 
project and have grown into a sort of international research platform – a wel-
coming forum for academic exchange between Croatian and foreign scholars.

Although the focus of these gatherings has remained on travelogues, at times 
the conferences within the “Discovering Dalmatia” series have been ded-
icated to the Institute of Art History’s other projects. For instance, the 
2018 conference2 focused on the research project “The Croatian Glossary 
of Classical Architecture”.3 During the pandemic year of 2020, a confer-
ence was held as part of the project “Ekspozicija. Themes and Aspects of 
Croatian Photography from the 19th Century until Today”,4 dedicated to 
the photographic presentation of empty spaces, inspired by the absence 
of people in photographs of architectural heritage throughout history and 
images of empty spaces during the lockdown period.5 The papers from that 
conference evolved into the book Watching, Waiting: The Photographic 
Representation of Empty Places, published in 2023.6 In 2022, the programme 
included a symposium dedicated to the Institute’s project “The History of 
Art Institutions in Croatia”,7 with the papers from this conference published 

1 https://www.ipu.hr/article/en/238/dalmatia-a-destination-of-european-grand-tour-in-18th-and-19th-century [10.09.2024]

2  https://www.ipu.hr/content/info/Discovering-Dalmatia-IV-book-of-abstracts.pdf [10.09.2024].

3  https://www.ipu.hr/article/en/663/the-glossary-of-classical-architecture [10.09.2024].

4 https://www.ipu.hr/article/en/888/ekspozicija-themes-and-aspects-of-croatian-photography-from-the-19th-century-until-
today [10.09.2024].

5  https://www.ipu.hr/content/info/Discovering_Dalmatia_VI_2020_program.pdf [10.09.2024].

6  https://lup.be/book/watching-waiting/ [10.09.2024].

7  https://www.ipu.hr/content/info/Discovering-Dalmatia-VIII_2022_program.pdf [10.09.2024].

Preface: Exploring Genre, Place, and 
Travellers Within the Travel Narrative

Ana Šverko



Travel Stories

14

.

regions of Istria and Dalmatia, it ultimately serves as a strategic evaluation 
of the area’s resources and population for imperial French interests.

Ante Orlovi"’s paper takes us from the early nineteenth century and the Napo-
leonic Wars in Dalmatia to the region’s status within the Austro-Hungarian 
Empire. He explores a photo album documenting Emperor Franz Joseph I’s 
journey through Dalmatia in 1875, created by photographers Nikola Androvi" 
and Josip Goldstein. As an early example of Croatian photojournalism, the 
album visually captures the Emperor’s travels alongside Dalmatia’s urban 
and architectural heritage. Through its images and multilingual text, it offers 
a rich visual narrative of nineteenth-century Dalmatia, reflecting both the 
political significance of the Emperor’s visit and the region’s evolving social 
and economic landscape.

Boris Dundovi" and Eszter Baldavári’s paper explores Ernő Foerk’s travel di-
ary, The Balkan Letters (Balkáni levelek), which includes his professional 
observations and numerous photographs and drawings recently discov-
ered in his bequest to the Hungarian Museum of Architecture. During the 
Great War in 1917, this Hungarian architect set out on a journey to study 
the cultural heritage of the Balkans. His research included both important 
historical monuments and traditional architecture, which he believed had 
a significant impact on medieval architecture from Hungary to Dalmatia. 
This research not only retraces Foerk’s travels but also looks at how the 
traditional heritage of the Balkans influenced his later architectural designs.

Dalibor Pran&evi" and Barbara Vujanovi"’s paper inverts the narrative of foreign 
travellers to Dalmatia by exploring the journey of Dalmatian sculptor and 
architect Ivan Me!trovi" to Egypt in the 1920s. Me!trovi" left only brief 
yet valuable written memoirs of his travels to the Middle East, particularly 
Egypt, alongside a collection of photographs, which reveal his deep fasci-
nation with ancient architecture, and broader cultural issues. The paper 
explores how travels influenced Me!trovi"’s artistic projects and his meth-
odology for gathering artistic and scientific insights, while also examining 
the broader social dynamics of this journey’s participants.

Thomas Graham Jackson and the Eastern 
Coast of the Adriatic in Text and Images

While the papers in the first section are ordered chronologically, in the second 
section, titled “Thomas Graham Jackson and the Eastern Adriatic”, the texts 

in 2023, in a themed section of the academic journal Život umjetnosti, 
titled “Contributions to the History of Art Institutions in Dalmatia”.8

This current volume is a direct continuation of the book Discovering Dalmatia: 
Dalmatia in Travelogues, Images, and Photographs, published in 2019.9 

The same editorial team and volume reviewers have this time grouped 
the selected papers from the Split conferences into two sections. The 
first section, titled “Travellers and Travel Narratives”, brings together 
five papers related to travel narratives and the Eastern Adriatic over a 
broad timeline. These papers are authored by individuals from various 
backgrounds and discuss sources that include a variety of different me-
dia (lectures, drawings, books, photographs, diaries, letters), contrib-
uting to the exploration of the range of media used in travel narratives 
within this multimedia genre. The second section follows the Victorian 
architect Thomas Graham Jackson (1835–1924) on his journey along the 
eastern Adriatic coast, focusing on selected episodes from this trip, as 
described in his renowned three-volume work Dalmatia, the Quarnero and 
Istria with Cettigne in Montenegro and the Island of Grado (Oxford, 1887), 
which is dedicated to the architectural and artistic heritage of this region. 

This collection opens with an essay by Frances Sands, on what she calls Sir John 
Soane’s “virtual Grand Tour”. It is important to note that this text was based 
on a conference paper the author gave virtually in 2021, during the lockdown 
period, when we were all deeply a(ected by restricted movement. In 1806, 
Soane, unable to send his students on the traditional Grand Tour due to the 
Napoleonic Wars, commissioned over one thousand large-scale drawings to 
illustrate his lectures and create a virtual tour of significant world architecture. 
These drawings represent the earliest known attempt at a graphic history 
of world architecture. Among them are several drawings based on Robert 
Adam’s depictions of Diocletian’s Palace in Dalmatia, an example Sands uses 
to illustrate Soane’s use of visual sources as a substitute for travel.

David McCallam analyses the travelogue Souvenirs d’un voyage en Dalmatie, 
previously misattributed to Carlo Botta, which is now believed to have 
been written by Napoleonic administrator Carlo Bobba after his journey to 
Zadar in 1808–1809. Bobba’s text blends travel narrative, ethnography, and 
political memoir, reflecting the shifting geopolitics of the Eastern Adriatic 
during the Napoleonic Wars. While presenting insights into the people and 

8  https://hrcak.srce.hr/en/broj/24595 [10.09.2024].

9 https://www.ipu.hr/article/en/887/discovering-dalmatia-dalmatia-in-travelogues-images-and-photographs [10.09.2024].
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contemporary life, blending travelogue with scholarly analysis to create a 
comprehensive portrait of the city at the time.

Jackson’s travels along the eastern Adriatic coast between 1882 and 1885 re-
sulted in detailed descriptions of urbanism and architecture, but also 
ecclesiastical treasures, as captured in his 1887 travelogue. Jackson was 
among the first to document liturgical vessels and vestments from church 
treasuries in Dalmatia and the Bay of Kotor, providing valuable illustrations 
and descriptions of goldsmiths’ works. Mateja Jerman’s paper revisits his 
interpretations, comparing them with modern research, and highlights 
Jackson’s previously unpublished watercolours of significant goldsmiths’ 
pieces from Zadar and Dubrovnik, now housed in the Split City Museum.

The editorial process and publication of this book coincides with the first year of 
a new project funded by the Croatian Science Foundation, dedicated to Dal-
matia and travel writing, “‘Where East Meets West’: Travel Narratives and the 
Fashioning of a Dalmatian Artistic Heritage in Modern Europe (c. 1675 – c. 1941),” 
(2024–27).10 The project builds on the foundations laid by this book, proposing 
that the formation of Dalmatia’s artistic heritage within the European imagina-
tion cannot be fully understood without an interdisciplinary and comparative 
study of the wide range of travel narratives that contributed to its creation. The 
second hypothesis is that travel writing is an autonomous, multidisciplinary, and 
multimedia practice – an idea that has not yet fully aligned with international 
academic standards within Croatian scholarly discourse. Therefore, the pro-
ject argues that the category of travel writing should be expanded to include 
the travel experience as presented through various media, an increasingly 
relevant topic on the global stage. The project promotes the study of travel 
writing from the perspective of multiple humanities disciplines, revealing its 
potential across a broad academic research spectrum. The research team 
behind this project was formed through the annual “Discovering Dalmatia” 
gatherings, and many of its participants contributed to this book. Thus, re-
search on Dalmatia continues under the aegis of the new project, and we are 
confident that this is far from the end, as the exploration of travel narratives 
in the context of Dalmatia remains an inexhaustible subject, where every new 
discovery or completed research chapter marks the beginning of the next.

10 https://www.ipu.hr/article/en/1615/where-east-meets-west-travel-narratives-and-the-fashioning-of-a-dalma-
tian-artistic-heritage-in-modern-europe-c-1675-c-1941 [10.09.2024].

are arranged by geographical location, moving from northwest to southeast 
– from the island of Rab, the archaeological site of Salona, and the city of 
Dubrovnik, down to the Bay of Kotor. Mateo Bratani"’s essay introduces the 
chapter on T.G. Jackson’s travels along the eastern Adriatic coast, focusing 
on how Jackson researched and wrote about the history of Dalmatia, the 
Quarnero, and Istria. It explores the local influences on Jackson’s work, as 
well as the British historiographical perspective he brought to his writing 
during the height of the British Empire. By reconstructing his methods and 
sources, the article provides insight into Jackson’s unique contribution to 
the travel writing tradition in this region. 

In his travels along the Eastern Adriatic, T.G. Jackson was particularly captivat-
ed by the island of Rab, which he vividly described in the third volume of 
his work. Krasanka Majer Juri!i" and Petar Puhmajer focus on this leg of 
Jackson’s journey. Rab’s medieval heritage and picturesque blend of archi-
tecture and nature, which has been dubbed “the city of the campaniles” 
for its striking row of towers rising above the town, caught Jackson’s eye. 
In fact, the cathedral bell tower served as a model for Jackson’s design 
of the upper floors of the)bell tower of the Romanesque cathedral of St 
Anastasia in Zadar, completed in 1892. Jackson’s romantic view of Rab 
highlighted its charm, despite the town’s historical hardships, making it 
one of his favourite Dalmatian towns.

Ana Torlak writes about Jackson’s exploration of Salona, the ruins of the ancient 
metropolis of the Roman province of Dalmatia. Jackson dedicated an entire 
chapter to the city’s monuments, providing detailed descriptions and visual 
documentation, including a city map, a layout of the basilica, and a drawing 
of the amphitheatre. His depiction of the amphitheatre in the 1880s remains 
a key visual record of its condition at the time. Jackson also o(ered insights 
into Salona’s historical and architectural development, particularly regarding 
the basilica at Manastirine, comparing his observations with earlier trave-
logues and the contemporary archaeological work of Reverend Frane Buli".

In the second volume of his work, Jackson devoted considerable attention to 
Dubrovnik, combining historical analysis with meticulous descriptions of its 
monumental heritage, as Sanja 'aja Vrbica details. With the help of local 
historian Josip Gel&i", Jackson explored the city’s key architectural sites, 
from the Rector’s Palace to the Dominican Monastery, even venturing to the 
island of Lopud. His portrayal reflects a nineteenth-century appreciation 
for Dubrovnik’s medieval charm, while also offering vivid observations of 
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Foerk, inv. no. 2021.1.208.3.

4.6  105 
Patriarchate Monastery in Pe", 
Kosovo, photograph of the drinking 
fountain in the courtyard, 1917. 
Hungarian Museum of Architecture 
and Monument Protection 
Documentation Centre, Bequest 
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Ćiril Metod Ivekovi", View of Rab, 
1884 . 
 
Ana Torlak

8.1  195 
Thomas Graham Jackson, Floor 
Plan of the Basilica in Manastirine. 
From: Dalmatia, the Quarnero 
and Istria with Cettigne in 
Montenegro and the Island of 
Grado, 1887, vol. 2, fig. 43, p. 89.

8.2  198 
Ante Bezi", Floor Plan of the Basilica 
in Manastirine. From: Frane Buli", 
Po ruševinama stare Salone, 1986.

8.3  202 
Thomas Graham Jackson, Plan 
of Salona. From: Dalmatia, the 
Quarnero and Istria with Cettigne 
in Montenegro and the Island of 
Grado, 1887, vol. 2, fig. 42, p. 87.

8.4  202 
Thomas Graham Jackson, Salonitan 
Amphitheatre. From: Dalmatia, the 
Quarnero and Istria with Cettigne 
in Montenegro and the Island of 
Grado, 1887, vol. 2, fig. 44, p. 98.

8.5  204-205 
Salona. Anfiteatro. Photoglob 
Co., Publisher., c. 1890. [Zürich, 
Switzerland: Photoglob Company, 
to 1906] Photograph. https://
www.loc.gov/item/2017660937/.

8.6  206 
Contemporary photograph of the 
view across the western entrance 
of the amphitheatre toward 
Ka!tela Bay. Photo by the author.

8.7  208-209 
Basilica at Manastirine according 
to F. H. Jackson, in: The Shores of 
the Adriatic, the Austrian Side, the 
Küstenlande, Istria, and Dalmatia, 
London 1908, p. 312. 
 
Sanja 'aja Vrbica

9.1  222-223 
Thomas Graham Jackson, Dubrovnik, 
View of the City, reproduction in 
Sir Nicolas Jackson’s An Exhibition 
of Croatian Watercolours by 
Sir Thomas Graham Jackson 
(1834-1924). From: Vedrana 
Gjuki"-Bender, Hrvatski motivi 

4.7  111 
Ernő Foerk, Votive Church and 
Cathedral in Szeged, the Detailed 
Design for the Main Portal, 1925. 
Hungarian Museum of Architecture 
and Monument Protection 
Documentation Centre, Budapest, 
Bequest of Erno˝ Foerk, inv. no. 
69024.25. 

Dalibor Pran&evi"  
and Barbara Vujanovi" 

5.1  122 
4. V. 1927. At the foot of the Pyramid 
of Cheops. Meštrovi& with two 
Bedouin “guides”. Dr. Ritig, Me!trovi" 
Gallery photo library, FGM-1174-01.

5.2  124 
4. V. 1927. The Sphinx between 
two pyramids. Dr. Ritig, Me!trovi" 
Gallery photo library, FGM-1174-02.

5.3  125 
9. V. 1927. Luxor - Rammeseum. 
Dr. Ritig, Me!trovi" Gallery 
photo library, FGM 1174-12.

5.4  127 
30. V. 1927. Athene - Parthenon. 
Dr. Ritig, Me!trovi" Gallery 
photo library, FGM 1174-35.

5.5  132-133 
Obverse of the postcard that 
Ivan Me!trovi" sent to Ruža 

Me!trovi" dated 4 May 1927, 
Ka!telan&i" family archive.

5.6  134 
Reverse of the postcard that Ivan 
Me!trovi" sent to Ruža Me!trovi" 
dated 4 May 1927, Ka!telan&i" family 
archive. 
 
5.7  138 
Ruža Me!trovi" during her trip to 
Egypt (aboard the Queen Mary 
cruise ship owned by the Yugoslav 
Lloyd shipping company; photo 
taken by the ship photographer), c. 
1933, Ka!telan&i" family archive.

Krasanka Majer Juri! i"  
and Petar Puhmajer 

7.1  17 1 
Aerial view of Rab, 2016. 
Photography: Ljubo Gamulin.

7.2  173 
Thomas Graham Jackson, 
Rab Cathedral Bell Tower, 
1884, Split City Museum.

7.3  176 -177 
Thomas Graham Jackson,  
View of Rab, 1884, Split City Museum.

7.4  178 
Thomas Graham Jackson, 
Ciborium of Rab Cathedral, 
1884, Split City Museum.



Travel Stories

286

.

10.2  246-247 
Thomas Graham Jackson, 
Chalices from the Franciscan 
Convent in Zadar, watercolour, 
1884/1885, 26 x 33,5 cm, Split 
City Museum, MGS 7081/b.

10.3  249 
Thomas Graham Jackson, Reliquary 
Chest of Saint Simeon from the 
Church of Saint Simeon in Zadar, 
drawing, 36 x 22,5 cm, Split 
City Museum, MGS 7085/a.

10.4  251 
Thomas Graham Jackson, Chalice 
of the Anjou Family from the 
Church of Saint Simeon in Zadar, 
watercolour, 1884, 36,3 x 26 cm, 
Split City Museum, MGS 7085/b.

10.5  256 
Thomas Graham Jackson, 
Pastoral Staff of Bishop Frane 
Priti& from the Hvar Cathedral, 
drawing, 1885, 36 x 24 cm, Split 
City Museum, MGS 7095.

10.6  260 
Thomas Graham Jackson, 
Reliquary of Saint Blaise from the 
Cathedral Treasury in Dubrovnik, 
watercolour, 1884, 25 x 27 cm, 
Split City Museum, MGS 7089.

10.7  261 
Thomas Graham Jackson, Reliquary 
of Saint Blaise from the Cathedral 
Treasury in Dubrovnik, watercolour, 
1883/1884, 19,6 x 18,8 cm, Split 
City Museum, MGS 7091/b.

10.8  265 
Thomas Graham Jackson, Silver 
Statue of Saint Blaise from the 
Church of Saint Blaise in Dubrovnik, 
drawing, 1883, 36 x 21,6 cm, Split 
City Museum, MGS 7088. 
 
10.9.  267 
Thomas Graham Jackson, Chalice 
from the Parish Church of Our Lady 
of Šunj on Lopud, watercolour, 
1883/1884, 36,4 x 26 cm, Split 
City Museum, MGS 7092/a.

10.10.  268-269 
Thomas Graham Jackson, Crosses 
from the Savina Monastery, 
watercolour, 1883/1884, 25 x 34,5 
cm, Split City Museum, MGS 7092/b.

na crtežima i akvarelima 1882.-
1885. / Croatian Motives in 
Drawings and Watercolours 1882-
1885 , Dubrovnik 2006, p. 23.

9.2  225 
Anonymous, I. G. Jackson, Graditelj 
novoga tornja zadarske basilike 
/ I. G. Jackson, Builder of the 
New Zadar Basilica Tower. From: 
Dom i sviet 21 (6), 1893, p. 325.

9.3  227 
Thomas Graham Jackson, The 
Reliquary of S. Biagio in Duomo. 
From: Dalmatia, the Quarnero 
and Istria with Cettigne in 
Montenegro and the Island of 
Grado, Oxford 1887, vol. 2, p. 350.

9.4  228-229 
Thomas Graham Jackson, View of 
the Piazza, with the Rector’s Palace, 
Dogana and Torre dell’Orologio. 
From: Dalmatia, the Quarnero and 
Istria with Cettigne in Montenegro 
and the Island of Grado, Oxford 
1887, vol. 2, plate XXXVIII, p. 332.

9.5  230 
Thomas Graham Jackson, Rector’s 
Palace. Capital (B) and Capital 
with Judgement of Salomon. From: 
Dalmatia, the Quarnero and Istria 
with Cettigne in Montenegro 
and the Island of Grado, Oxford 
1887, vol. 2, plate XL, p. 336.

9.6  233 
Thomas Graham Jackson, Rector’s 
Palace. Capital with Armorini. 
From: Dalmatia, the Quarnero 
and Istria with Cettigne in 
Montenegro and the Island of 
Grado, Oxford 1887, vol. 2, p. 335.

9.7  233 
Thomas Graham Jackson, Rector’s 
Palace. Geometrical Details 
of the Palace. From: Dalmatia, 
the Quarnero and Istria with 
Cettigne in Montenegro and the 
Island of Grado, Oxford 1887, 
vol. 2, plate XXXIX, p. 333.

9.8  235 
Thomas Graham Jackson, S. Biagio. 
Silver Statuette of the Saint. From: 
Thomas Graham Jackson, Dalmatia, 
the Quarnero and Istria with 
Cettigne in Montenegro and the 
Island of Grado, Oxford 1887, vol. 2, 
plate XLIX, p. 374. 
 
Mateja Jerman

10.1  244 
Thomas Graham Jackson, 
Pastoral Staff of Archbishop 
Maffeo Vallaresso from the 
Treasury of the Zadar Cathedral, 
drawing, 1885, 36 x 20,7 cm, Split 
City Museum, MGS 7083.
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Foerk’s architecture in 2013.

Mateo Bratani" is associate profes-
sor of Maritime History and Modern 
History at the University of Zadar. 
His research interests mostly lie in 
the transition from the sailing ship to 
steamship era and the modernity of 
the second half of the nineteenth and 
early twentieth century, and how it 
influenced eastern Adriatic societ-
ies. He is also interested in the British 
perspective on Dalmatia during the 
long nineteenth century and early 

twentieth century. He wrote several 
articles and a book about the mari-
time transition of the island of Hvar in 
the nineteenth century. Currently he 
is PI of the project “East Adriatic Sail-
ing Ships Trade in the 19th Century – 
Peak and Decline” and team member 
on the project “Where East Meets 
West: Travel Narratives and the Fash-
ioning of a Dalmatian Artistic Heritage 
in Modern Europe (c. 1675 – c. 1941)”.

Boris Dundovi" (Zagreb, 1989) is 
an architect and conservator, who 
works as a professional associate at 
the Institute of Art History in Zagreb, 
Croatia. He studied architecture and 
urban planning at the University of 
Zagreb, Faculty of Architecture, and is 
currently a doctoral candidate at the 
Vienna University of Technology (TU 
Wien). He is a lecturer for the gradu-
ate university course Architecture and 
Urban Planning in Nineteenth-Centu-
ry Hungary at the Faculty of Human-
ities and Social Sciences in Zagreb. 
Architectural connections and cul-
tural transfers between Hungary and 
Croatia within the Austro-Hungarian 
Monarchy in the nineteenth and ear-
ly twentieth centuries are among his 
main research interests.

Mateja Jerman received a doctorate 
in Art History from the University of 
Zadar in 2020, with a thesis titled 
Liturgical Objects Made of Precious 



Travel Stories

290

.

nineteenth centuries, with a particular 
interest in women’s writing, and the 
history of emotions. She is currently 
working on several projects, includ-
ing the depiction of Dalmatia in travel 
writing from the eighteenth century 
to the present; a study of Romantic 
emigration and displacement, and the 
first modern edition of Ann Radcliffe’s 
Journey Made in the Summer of 1794 
to be included in the new Cambridge 
University Press complete edition of 
Radcliffe’s work.

Ante Orlovi" is an art historian and a 
museum curator. He completed a sin-
gle-major graduate degree in Art His-
tory: Conservation and Museum-Gal-
lery Studies at the University of Zadar. 
He enrolled in a postgraduate Human-
ities course at the same university, 
where he is researching international 
photographic exhibitions in Europe-
an and global contexts, as well as the 
impact of international influences on 
national photography. He participat-
ed as a collaborator on the project 
“Ekspozicija – Themes and Aspects of 
Croatian Photography from the 19th 
Century until Today” led by Sandra 
Križi" Roban, PhD, and financed by the 
Croatian Science Foundation. He has 
held many public lectures, published 
texts, and participated in several con-
ferences dedicated to the history of 
photography.

Dr Dalibor Pran&evi" is an art histori-
an and an associate professor whose 
research interests focus mainly on 
the issues of art and visual culture of 
the twentieth century and today. He 
started his professional career in 2001 
as a museum curator at the Me!tro-
vi" Gallery in Split, and in 2008 he 
secured a professional position in 
the Department of Art History at the 
Faculty of Humanities and Social Sci-
ences in Split, where he remains em-
ployed to this day. He has developed a 
particular interest in the artistic work 
and life of Ivan Me!trovi", one of the 
most prominent Croatian artists of 
the twentieth century. He wrote the 
book Ivan Meštrovi& and the Culture 
of Modernism: Expressionism and Art 
Déco (2017) and co-authored the book 
Ivan Me!trovi" and the Czechs: Exam-
ples of the Croatian-Czech Cultural 
and Political Reciprocity (2018). He 
spearheaded and led the scientific 
research project “Sculpture on the 
Crossroads Between Socio-political 
Pragmatism, Economic Possibilities 
and Aesthetical Contemplation” (2017 
–2020), funded by the Croatian Sci-
ence Foundation. He has received 
several prestigious scholarships 
from institutions such as the Henry 
Moore Institute, Leeds and the Getty 
Research Institute, Los Angeles; the 
most recent of which is a Fulbright 
post-doctoral grant for the project 
“Ivan Me!trovi" and the Anglophone 

Metals from 1400 to 1800 in the Former 
Pula Diocese. Since 2012, she has been 
a scientific associate on the projects of 
the Early Modern Art Section at the 
Department of Art History of the Fac-
ulty of Humanities and Social Sciences 
in Rijeka. Since 2017, she has worked 
as a senior expert consultant-conser-
vator at the Conservation Department 
in Rijeka, which is part of the Ministry 
of Culture and Media of the Republic 
of Croatia. She was the winner of the 
École française de Rome scholarship 
in 2019. Her area of expertise is in the 
applied arts, with a specific focus on 
goldsmithing during the early modern 
period. Her special focus is on works 
created in Venice and the artistic cen-
tres of the Holy Roman Empire. She is 
a co-founder of the Society for Study 
of Decorative Arts and Silversmithing 
(Belgrade), an international group of 
art historians researching goldsmithing.

Krasanka Majer Juri!i" (Zagreb, 1975) 
attained her doctoral degree from the 
Art History Department of the Faculty 
of Humanities and Social Sciences, Uni-
versity of Zagreb in 2012 with the thesis 
Public Palaces in Dalmatia During the 
Venetian Rule. Her research focuses 
mainly on secular architecture in the 
period from the fifteenth to the eigh-
teenth century. Since 2003, she has 
been working at the Croatian Conser-
vation Institute on the research and 
conservation of immovable cultural 

heritage, currently as Head of the Di-
vision for Immovable Heritage and con-
sultant conservator art historian. She 
has authored a number of scholarly and 
professional papers.

Dr David McCallam is a Reader in 
French at the University of She*eld 
(UK). He has published studies on 
the writers Chamfort (2002), Laclos 
(2008), and André Chénier (2021). He 
also specialises in environmental histo-
ry with a number of articles or chapters 
on volcanoes, avalanches, and clouds 
in the late eighteenth century. In 2019, 
he published a major monograph en-
titled Volcanoes in Eighteenth-Centu-
ry Europe: An Essay in Environmental 
Humanities with Liverpool University 
Press and the Voltaire Foundation 
in Oxford. He has also worked on 
French-language travel literature of 
the revolutionary and Napoleonic pe-
riods, specifically in the Eastern Adri-
atic. He is currently working on a series 
of articles on the Marseille plague of 
1720–1722, for which he was awarded 
a Camargo Foundation research resi-
dency in 2022.

Katrina O’Loughlin is a Reader in En-
glish at Brunel, University of London 
and author of Women, Writing, and 
Travel in the Eighteenth Century (CUP, 
2018). Her publications focus on the 
writing of travel, encounter, and cul-
tural exchange in the eighteenth and 



Travel Stories

292

.

Renaissance Studies, in 2022. She par-
ticipated in study programs run by the 
Attingham Trust in 2006, 2009, 2014, 
and 2023. She is currently leading the 
project “‘Where East Meets West’: 
Travel Narratives and the Fashioning of 
a Dalmatian Artistic Heritage in Mod-
ern Europe (c. 1675–c. 1941)”. 

Ana Torlak graduated from the Facul-
ty of Humanities and Social Sciences, 
University of Split, in 2009, and earned 
her PhD in 2015 with a dissertation on 
the art historical topography of Salona 
from the Faculty of Humanities and 
Social Sciences, University of Zagreb. 
Since 2011, she has been employed 
at the Department of Art History at 
the Faculty of Humanities and Social 
Sciences in Split as a research assis-
tant, and since 2019, she has held the 
academic title of Assistant Professor. 
As an external collaborator, she has 
also participated in teaching at the De-
partment of Art History, University of 
Mostar, and as a guest lecturer at the 
Department of Art History, Faculty of 
Humanities and Social Sciences, Uni-
versity of Rijeka. In 2014, as a recipient 
of the Ernst Mach Grant (ÖAS), she 
conducted research in Vienna. Her 
research interests include Ancient art 
history, particularly within the Croa-
tian context, and the development and 
history of attitudes towards cultural 
heritage.

Sanja 'aja Vrbica studied Art History 
and Information Science, specialising 
in Museology, at the Faculty of Hu-
manities and Social Sciences at the 
University of Zagreb, where she grad-
uated with a master’s degree in 1993. 
From 1995 she worked as a curator 
at the Museum of Modern Art in Du-
brovnik. She completed her master’s 
thesis Art Criticism and Exhibitions in 
Dubrovnik, 1876- 1978 in 1999 and her 
doctoral thesis Marko Rašica in 2011. 
Since 2005 she has been working at 
the University of Dubrovnik at the 
Department of Arts and Restoration, 
as a full professor from 2024. She or-
ganises monographic, retrospective, 
and collective exhibitions, publishes 
papers, and her scientific interest is 
the art of the nineteenth and twenti-
eth centuries. She is a team member 
on the projects “’Where East Meets 
West’: Travel Narratives and the Fash-
ioning of a Dalmatian Artistic Heritage 
in Modern Europe (c. 1675–c. 1941)” 
and “Representation, Development, 
Education, Participation – Art in So-
ciety in 19th – 21st Centuries.”

Dr Barbara Vujanovi" is Chief Cura-
tor at the Ivan Me!trovi" Museums, 
specifically at the Me!trovi" Atelier in 
Zagreb. Her doctoral dissertation was 
titled From Antique Models to Neo-
classicism: A Classical Component in 
the Work of Ivan Meštrovi&. She was 
engaged by the British Museum to 

Cultures / Example of the Cross-cut-
ting of Various Cultural, Historic and 
Artistic Experiences” (USA, 2018). The 
Faculty of Humanities and Social Sci-
ences in Split honoured him with the 
annual prize for scholarly work in 2022 
in the field of the Humanities.

Petar Puhmajer (born 1976) completed 
a degree in Art History and the English 
language at the University of Zagreb, 
and attained a doctoral degree from 
the Department of Art History of the 
Faculty of Humanities and Social Sci-
ences, University of Zagreb, in 2012. 
His research interests include the 
seventeenth-to-nineteenth century 
architecture and urbanism of Central 
Europe and the Mediterranean with a 
focus on historical, formal, technical, 
and preservation aspects. Since 2002, 
he has been working as a consultant 
conservator at the Croatian Conser-
vation Institute in Zagreb and has 
taken part in or managed numerous 
building restoration projects. He has 
authored a number of scholarly pa-
pers and co-authored several books, 
notably on eighteenth and nineteenth 
century architecture. He is an asso-
ciate member of two scientific proj-
ects financed by the Croatian Science 
Foundation, one at the Institute of Art 
History in Zagreb, and the other at 
the Faculty of Humanities and Social 
Sciences in Rijeka. 

Dr Frances Sands is the Curator 
of Drawings and Books at Sir John 
Soane’s Museum, London, where she 
has worked since 2010. In this role 
she holds responsibility for the Soane 
Museum’s collection of 30,000 draw-
ings and 7,000 books, she manages 
the Museum’s research library, cat-
aloguing projects and adult teaching 
sessions. Fran’s research interests lie 
in seventeenth- to nineteenth-centu-
ry British architectural drawings. She 
has written various exhibitions and 
publishes and lectures widely. She 
has also served as a trustee or in an 
advisory capacity for various organ-
isations including the SAHGB, Mau-
solea and Monuments Trust, Grinling 
Gibbons Society, ADAM Architecture, 
and the National Trust’s specialist ad-
vice network.

Dr Ana Šverko is an architect and his-
torian of architecture, currently serving 
as a Senior Research Adviser at the 
Institute of Art History – Cvito Fiskovi" 
Center in Split, and an Associate Pro-
fessor at the University of Split. She 
has participated in several research 
projects, including Harvard University’s 
“From Riverbed to Seashore” (2014-15), 
conceived and led by Prof Alina Payne. 
She was awarded a Research Support 
Grant from the Paul Mellon Centre for 
Studies in British Art in 2020. She also 
conducted research at Villa I Tatti, The 
Harvard University Center for Italian 



Travel Stories

294

conceptualise and curate the exhibi-
tion Rodin: Rethinking the Fragment 
for three UK venues: Abbot Hall Art 
Gallery, Kendal; Holburne Museum, 
Bath; and The New Art Gallery, Wal-
sall (2018–2019). She also co-curated 
the exhibitions Meštrovi& at Milles 
in Stockholm (2013), Ivan Meštrovi&: 
Adriatic Epopee in Krakow (2017), Cor-
poreality and Eroticism in Sculpture 
in Zagreb and Ljubljana (2016, 2018) 
Ivan Meštrovi& (1883–1962). Sculptor 
and Citizen of the World in Prague 
(2022–2023), and Ivan Meštrovi& – A 
Retrospective in Zagreb (2023–2024). 
She created the exhibitions The Sign 
of Me!trovi" in Zagreb – Architecture: 
The 80 Years of the Me!trovi" Pavilion 
(Zagreb, 2018–2019), and Ivan Me!tro-
vi" – Portraits of Contemporaries – 
Universes of Personal Encounters and 
Social Involvements (2021–2022). In 
2009, she established the MEŠTART 
programme, aimed at presenting the 
oeuvre of Ivan Me!trovi" in a contem-
porary context, leading to a fresh in-
terpretation through contemporary 
artistic idioms. She authored the 
book The Mark of Meštrovi& in Zagreb 
(2017) and co-authored the book Ivan 
Meštrovi& and the Czechs: Examples 
of the Croatian-Czech Cultural and 
Political Reciprocity (2018). She par-
ticipated in the British Museum’s Inter-
national Training Programme in 2016.

Prof Dr Elke Katharina Wittich stud-
ied Art History, Classical Archaeolo-
gy, German Literature, and Historical 
Musicology at the University of Ham-
burg. She completed her doctorate 
at Humboldt University in Berlin with 
her thesis Knowledge and Methods 
in the Architectural Discourse of the 
Early 19th Century. Elke Katharina 
Wittich was founding President of 
the state-recognised private Univer-
sity for Design AMD in Hamburg and 
holds a professorship in Theory and 
History of Architecture and Design. 
She is currently serving as the Man-
aging Director of the Centre for Con-
tinuing Education at Leibniz University 
Hannover. Elke Katharina Wittich has 
authored numerous publications on 
architecture and architectural theory, 
as well as on design, and conducted 
the research project “Textile Identi-
ties”, focusing on the discourse about 
folk costumes in Dalmatia since the 
sixteenth century. She is a team mem-
ber on the project “Where East Meets 
West: Travel Narratives and the Fash-
ioning of a Dalmatian Artistic Heritage 
in Modern Europe (c. 1675–c. 1941)”.

Printing and binding Sveu&ili!na tiskara

Paper Munken Lynx

Print run  250

 Printed in Croatia, May 2025

ISBN  978-953-373-003-5

A CIP catalogue record for this book is available from  
the National and University Library in Zagreb under 001268827.

cover image:  
Soane office hand: Royal Academy 
lecture drawing showing an interior 
view of the Temple of Jupiter at 
Diocletian’s Palace, Spalatro (Split), 
after Robert Adam, Ruins of the Palace 
of the Emperor Diocletian at Spalatro 
in Dalmatia, London 1764, plate 33, 
c.1806-19, SM 19/11/1. Ardon Bar-Hama. 
©Sir John Soane’s Museum, London.  
(cropped)


